Chapter VIII
ANALYSIS OF EXPERIENCE

The critic of poetry appears to be in a difficult position.
For poetic experience holds closely together, and is a
baffling object for introspection: it is organic, individual,
indivisible, and it changes as it grows. How then can the
critic effectively analyse it? What is he in fact doing,
when he speaks of this or that, of form or content, sound
or imagery, thought or emotion, as if the poem could be
taken to pieces?

First of all let us be clear about this. No critic can fully
explain a poem, for no critic can fully account to himself
even for his own experience. He may find many reasons
for his admiration. But the sum of those reasons, however
excellent (and they may, of course, be merely deceptive)*
can never be commensurate with his experience, which is
single and organized. And, further, the experience of a
poem matures at the end of a vital process, and is what it
is because of that process. The critic may get nearer to a
full self-understanding, if he tries not merely to analyse
his final admiration, but to recall how his admiration
developed. Steps in the development, however, with the
reasons appearing to operate at each step, are but separate,.
links, and, however good the chain, can never be com-
mensurate with the vital process, which has been
tinuous.

Reasons, then, being abstract, while they may, t
1 light on the concrete experience, cannot explain it $
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